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Essere cosa tra le cose / Being a Thing among Things

di Raffaele Gavarro

N R E el e el s e

Il primo lavoro di immedesimazione del proprio essere con quello delle cose risale al
2005 e prende forma tra le rovine del Suojia Village, quartiere situato a nord-est di
Pechino, sede di centinaia di studi di artisti che il governo decide di abbattere e rico-
struire per una nuova destinazione urbanistica. Una pratica che si ripete costantemen-
te ancora oggi in tutte le grandi citta della Cina.

Liu Bolin si fa propriamente parte delle rovine del proprio studio, mostrando I'anima
del luogo perduto attraverso la propria figura che si confonde con le macerie. Quello
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Phoks Cradit vulsive rhythm, which has hastened the end of that postmodern thought
Stefano Gallett according to which facts do not exist; there are only multiple interpre-
tations, each one with its own validity. While maintaining the critical,
deconstructive evaluation that so dominated the second half of the twen-
tieth century, this new phase of modernity (which we have long been
tempted to identify with the prefix “neo”), driven not least by the pal-
pable, renewed historical trend that undermines certainties and stable
points of reference, has also created a need to find ways in which inter-
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mimetic practice, it is quite d:stant from classical mimesis conceptuaﬂy speaking. Instead, it
l aims for a direct participation in reality, in which the artist's presence - or rather, his immer-
E sion - is a new event capable of validating it.

The Shelves series is emblematic in this sense. Standing before the multiplicity of items
l on the shelves of supermarkets or megastores, banal places so typical of our contemporary
E world, Liu Bolin becomes part of them and exposes their obsessive, insistent nature. The na-
ture of consumerism, of that need today and the economy that depends on it, jumps out of
| these images with little explanation required, as does the total identification of the human
being, the consumer, with the product.
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Essere cosa tra le cose / Being a Thing among Things

one hand, this sort of "companyization”
of art seems to be a result of the stand-
ardization of so-called aesthetic products
induced by the free trade global market;
on the other, however, it is an unmistak-
able testimony to the will, and ability, of
art to be a constructive and critical part
of the world in which it finds itself.
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demonstrat:on of how urgently contemporary art struggfes to be a meaningful part of today's
reality, in all its baffling complexity.
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intervista di Beatrice Benedetti

Inizierei con una domanda su come hasce

il tuo lavoro.

Ho cominciato a realizzare le opere fotografiche,
confluite poi nella serie Hiding in the City, nel 2005.
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Attraverso le mie opere ho sempre cercato di sviscerare le contraddizioni dell'uomo
contemporaneo e di indagare nel profondo il rapporto tra la civiltd creata dall'uomo e
I'uomo stesso.

Che genere di difficolta pratiche hai incontrato nel perseguire i tuoi obiettivi artistici?
Un elemento alla base della mia ricerca & sicuramente la scelta del luogo della per-
formance. Prima di optare per una location, prendo in considerazione i temi socia-



Liu Bolin 2012
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Quasi sempre sopraggiungono invece problemi pratici nella fase di realizzazione delle
performance, dovuti al meteo, ad esempio, che & imponderabile. La luce solare troppo
intensa non & indicata per i miei scatti, perché genera un contrasto sul mio corpo che
compromette l'effetto di invisibilita. Se il cielo & troppo terso si creano dei bagliori sui
miei abiti e delle zone d'ombra. Poi c'é |a pioggia. Per farvi un esempio, in uno degli
scatti a Pompei (nel 2012, ndr) & capitato che, proprio quando avevamo finito la pre-
parazione in Via della Fortuna, all'improvviso & iniziato a diluviare. Abbiamo dovuto

frantacoiara 'amaroanza dalla marrhia enil min vactitn dal ramhiamantn Adalla tanalita

paese, |'Italia?

Sono statoin Italia per |2 prima volta circa dieci anni fa e ho ancora impresso il ricordo
della grande guantitad di opere ovungue: sculture classiche, greco-antiche, opere rina-
scimentali. La mia formazione accademica & di scultore, percio sono rimasta folgorato
da guante bellezze realizzale dalla mano dell'uomo ¢i sone in Italia, per me la culla
della cultura mondiale, La mia ricerca s'incentra proprio su questa relazione e sull'in-
fluenza sul singolo io-artista sul tutto-ambienie e viceversa. In guesto caso, 'ambiente
era |'ltalia con il suo patrimonio artistico. Qui ho avuto l'opportunita di vedere le opere
classiche che, fino a pochi anni fa, avevo studiato sui libri. In Italia I'arte si respira nell’a-
ria e io sono molto ammirato da questo concetto.

Prima ho detto che la cultura italiana & |a culla della cultura mondiale, forse sarebbe
pill preciso affermare che la cultura italiana e la base della cultura europea. La maggior
parte degli artisti pil importanti, prima di diventare celebri, ha sentito I'esigenza di
confrontarsi con I'ltalia, per migliorare la propria ricerca. La stessa relazione esiste a
mio avviso tra la cultura cinese e tutto il continente asiatico che ne & stato fortemente
suggestionato: dal Giappone alla Corea, fino al Sudest asiatico. Sotto questo aspetto,
I'ltalia e la Cina sono allo stesso modo I'una sorgente della cultura occidentale, I'altra

complesso. In Cina, ad esempio, tutto si rinnova con un colpo di spugna. Non solo per le
imposizioni del governo, che con una scritta su un palazzo lo demolisce per sempre. E
la gente comune a preferire il cambiamento, anche a costo della distruzione necessaria.

Parlaci della tua prima esperienza a Roma, nel 2012, quando poi sei stato a Pompei.
Sempre grazie alla mia galleria italiana, Boxart, ho avuto modo di mimetizzarmi all'in-
terno della Galleria Borghese di Roma, che & un museo straordinario. Attraverso le sue

rnallazinni racl varia ci nata 'attanzinna rha I'Deridanta nracta alla FAancarvazinna In

L'opera Tempio di Apollo e stata la prima che ho voluto realizzare a Pompei. Nei miei ricor-
di, infatti, Apollo & il dio del Sole ed & anche la divinita della mitologia classica con cui sono
venuto a contatto da subito nei miel studi. Dietro 2 quelle maestose colonne, s'intravede
il Vesuvio, la cui eruzione ha portato alla rovina della citta. Ecco, nella mia testa la prima
opera doveva registrare in qualche modo 'istante della distruzione. Ho voluto includere
nello scatto la civitad umana insieme alla forza della natura, racchiusa in quel vulcano.

La seconda foto di Pompei ha un neme un po' buffo per me, Via della Fortuna. Ho scelto
guella strada anche per questo, ma soprattutto perché era una delle vie principali, una
delle arterie piu trafficate della citta. Mi sono posizionato proprio a un crocevia di quasi
2800 anni fa e ne & uscita un‘immagine secondo me molto riconoscibile di Pompei.
Volevo che nella foto si potessero vedere i solchi dei carri sulle pietre, a dare la sug-
gestione dell'intenso passaggio delle merci, e ho voluto cosi immergermi nella Storia,
inuno scorcio di vita quotidiana di allora. Direi che il risultato alla fine mi ha soddisfatto.
La terza scelta fatta a Pompei & ricaduta su un bellissimo affresco (nella Villa dei
Misteri, ndr). Mi ha stupito pensare che, gia allora, la tecnica pittorica fosse cosi alta
e matura. La sequenza scenica dell’affresco, il colore, la composizione mi hanno tra-
smesso una nuova ispirazione, di cui serbero il ricordo a lungo.
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Oltre all'Arena, alla Scala della Ragione e alla Loggia di Fra' Giocondo, le mie ultime
tappe a2 Verana sona legate ai libri, Mi sono fatto dipingere all'interno della Biblioteca
Capitolare, che & lo scriptorium pill antico al mondo. Alcuni def codicl conservati qui
- ho saputo - risalgono addirittura al IV secolo d.C.! Questl volumi sono preziosi
perché testimoniano |a crescita della citta scaligera, 'evoluzione della lingua italiana e
lo sviluppo della civilta occidentale.

In Cina & molto raro vedere del libri cosi antichl. Tempao fa feci uno scatto in Francia,

= Parial in 1in arehivin anaoraflea cha cAancarvava in allima etata rartifirabi Al st
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nel Tempio del Cielo. Scomparire nell’antico Colosseo in Italia ha un immenso valore
per me, & un tributo a tutta la civiltd umana ed & anche un tentativo di conciliare l'arte
contemporanea con |'arte classica. Senza dimenticare cio che rappresenta il Colosseo,
anche questo dato & fondamentale per me.

Potresti esprimere invece le emozioni che ha suscitato in te la Reggia di Caserta?

Confrontato con il Colosseo, il Palazzo Reale di Caserta & molto moderno. E stato
costruito a partire dal 1752 e ultimato all'incirca nel 1774. E una vera opera d'arte,
con i muri e i pavimenti dipinti. Questo aspetto & quello che piu mi ha sorpreso: &

Il tuo & un lavoro d'équipe. Raccontaci il rapporto che ti lega ai professionisti italiani
con cui collabori da molto tempo.

Ho conosciuto Giorgio Gaburro e Beatrice Benedett della Galleria Boxart nel 2008 a
Shanghai, tramite i Gao Brothers. Grazie a loro ho avuto una finestra per mostrare le
mie opere in Italia, Questo & il sesto progetto insieme, dopo Verona, Milano, Venezia,
Pompei e Catania. Negli ultimi dleci anni con Boxart abblamo concepito shooting, ma-

ctra arnoatti rradn camnara fit matores akbiama lauarata dentea Fanmantl Aocat
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romana. Quando siamo stati a Catania, in Sicilia, abbiamo fatto dei sopralluoghi in zone
che sono rimaste fuori dagli shooting; mi piacerebbe completarli e lavorare ancora sul
tema dei migranti. Ho ancora un sacco di piani per il futuro in Italia. Li completerd uno
a uno, passo dopo passo.

Verona, gennaio 2018
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interview by Beatrice Benedetti

I'll start with a question about how your work began.
| started to make these photographic works in 2005,
which were then brought together in the Hiding in the
City series. From the beginning, | planned for my body
to be painted with the same colours and backgrounds
as the surrounding environment so that, from a cer-
tain angle, | would disappear completely into the scene

behind my back.

The initial impulse was to rebel against the authorities who were demolishing my studio.
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man himself.

What types of practical difficulties did you face in the pursuit of your artistic goals?
One fundamental element of my work is clearly the choice of the site for the performance.
Before opting for a particular location, | consider the social issues inherent in the place; in
effect, | contemplate the messages that | would be able to transmit through the place to
have an impact on the society. Identifying the right space is essential to communicating my
message. In this first phase, if obstacles arise, | try to address them, because the site has
priority over all else.

shooting if the sunlight is too intense because it creates a contrast on my body that compro-
mises the effect of invisibility. If the sky is too clear it creates shaded areas and a glare on
my clothes. And then there's rain. To give an example, while shooting in Pompeii (in 2012,
ed.), just when we had finished the preparation in Via della Fortuna, it suddenly started to
pour. We were forced to deal with spots on my clothes and changes in the colours, the light
and the resulting exposure times. It seemed like everything was in jeopardy, including the
possibility of finishing the work. These are hitches, unforeseen variables, which are a part
of my way of working in real time.

You mentioned Pompeii. Could you speak about your bond with our country, with Italy?
I was in Italy for the first time about ten years ago, and | still remember clearly the many
artworks everywhere: ancient Roman and Greek sculptures and Renaissance works.
My academic training is as a sculptor, so | was overwhelmed by the amount of man-made
beauty there is in Italy, the cradle of world culture, as far as I'm concerned. My research fo-
cuses precisely on this relationship and its influence on the single artist on the totality of the
environment and vice versa. In this case, the environment was Italy with its artistic heritage.
Here I had the chance to see classical works which, until a few years ago, | could only study
in books. In Italy, you breathe art in the air, and | admire that very much.

I said before that Italian culture is the cradle of world culture. Maybe it is more accurate to
say that Italian culture is the base of European culture. The majority of the most important
artists, before they became famous, felt impelled to engage with Italy to strengthen their
work. The same relation exists in my opinion between Chinese culture and the entire con-
tinent of Asia, which was profoundly influenced - from Japan to Korea to Southeast Asia.

Tell us about your first experience in Rome, in 2012, when you went to Pompeii.
Thanks as always to my ltalian gallery, Boxart, | was able to camouflage myself inside the
Galleria Borghese in Rome, which is an extraordinary museum. The quantity and varie-
ty of its collections confirm how much attention the Western world pays to conservation.
In China, it's very rare to find ancient works so well preserved. From the moment | stepped
into the Galleria Borghese, | was completely stunned, not just by the works of art but also by
the respect the Italian people have for culture.

In Rome, | chose the exterior of Castel Sant’Angelo, which struck me very much, not only
for its age but because it is an architectural symbol known around the world. The bridge,
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della Fortuna. | chase it in part because of that, but even more because it | 1

|

was an important road, one of the main arteries with the greatest traffic.
| positioned myself right at a 2800-year-old intersection, and ended up
with an image that | believe is very recognizable as Pompeii. | wanted peo-
ple to be able to see the carriage tracks in the stones to get a sense of the
quantity of goods being transported. And | wanted to immerse myself in
History, in a slice of daily life of the time. | can say that | was quite satisfied
with the results in the end. The third shot in Pompeli was in front of a gor-

(
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scriptorium. Some of the manuscripts kept there, | learned, date all the way back to the 4th
century A.C.! These books are extremely valuable because they record the growth of Verona,
the evolution of the Italian language and the development of Western civilization.

You very rarely see books that old in China. Some time ago, | did a shoot in France, in Paris,
in a civil registry archive that kept well-preserved marriage certificates that were centuries
old. I really admire the determination to preserve cultural assets in the West. Actually, | can
almost say that | am a bit “shamed” by your respect for culture. It is something we still need
to learn in China. With us, ancient things are very rare and generally in very bad shape, or
they have been destroyed and no longer even exist.
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Could you express the emotions you felt at the Palazzo Reale of Caserta?

Compared to the Colosseo, the Palazzo Reale in Caserta is very modern: construction began
in 1752 and ended around 1774. It is a true work of art, with painted walls and floors. That
aspect is what surprised me most: it is a veritable palace of art, a work of architecture and
painting in harmony with the environment. It is really incredible.
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Backstage of You work in a team. Tell us about your relationship with the Italian professionals you

':'” 5“"‘;_- é“’“ - “::: have been collaborating with for years.

B aserin, £ - r n - = . .
e it | met Giorgio Gaburro and Beatrice Benedetti of the Boxart Gallery in 2008 in Shanghai,
Stefano Fiumana through the Gao Brothers. Thanks to them, | have had a window to showcase my works in

Italy. This is the sixth project we have done together, after Verona, Milan, Venice, Pormpeii

Backstage of ; : : : Ei,

L:EB;?: Es:umm e and Catania. In the last ten years with Boxart, we have conceived shootings, exhibitions, and
Reggia di Caserta, 2017 projects that are more and more mature; we have worked inside monuments, museumns, and
Fhoto Credil famous buildings and sites, and, especially this time, | believe the results are top quality. Our

sl teamwork is always planned out in the gallery, with Luca as the photographer and a couple

of painters, Mara and Andrea, who I've collaborated with for a long time and am very happy
to work with. They are all highly qualified artists and professionals.

They have created great works in their careers, which has also helped me a lot in my pro-
jects. | joke that we are a real battle squad, a troop! This time it was a bit more complicated
because we shot in several different places and had to deal with many difficulties, like the
day when we were shooting outside of the Colosseo that was so windy and cold. Each of us
managed to overcome various problems to be able to achieve the best possible result in the
end. | want to thank the whole team for that. | thank Giorgio and Beatrice for their abiding
commitment. Without their efforts and support, | would never have been able to get the au-
thorizations required to gain access to the places we chose, so | hope we continue our fruitful
collaboration into the future as well.

Speaking of the future, what new projects do you have in mind?

I still have some regrets. | have never been to some cities, like Florence, for example. And then
| still have some ideas about “disappearing” in ancient Roman settings. When we were in
Catania, in Sicily, we looked around some areas that were not included in the shoots, I'd like
to supplement them and work more on the theme of migrants. I still have loads of plans for
the future in ltaly. I'll finish them one at a time, step by step.

Verona, January 2018
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Vedere con il corpo / Seeing with the Body

di Francesca Tarocco

le strategie espressive che dominano oggi la scena
dell'arte cinese e quali sono le sue caratteristiche di
allora e di oggi?

Il ruolo della prima mostra sperimentale in Cina & convenzionalmente assegnato a
uno show organizzato dallo “Stars Group” il 27 settembre del 1979 in un parco nel lato
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contemporanea cinese uno degli scenari prediletti: quello che vede gli artisti visivi im-
pegnatiin una battaglia costante contro presunte autorita repressive. Cié non vuol dire
che in Cina non esista una censura o I'intervento dello stato in campo artistico.
Tuttavia, la situazione era, allora come oggi, assai piu complessa.

Un momento nuovo nella vicenda delle mostre sperimentali ebbe inizio nei primi anni
Novanta, con un passaggio dalla critica collettiva a sperimentazioni piu individuali
che non si limitarono alle forme e ai mezzi espressivi artistici ma coinvolsero anche il
modo di esporre e presentare i lavori. Anziché inseguire |a rivoluzione sociale e il cam-
biamento, curatori e artisti cominciarono a dedicarsi alla creazione e al mantenimento

37




38

ol " P A . A ST IR EI&SST A "M oo 0 BE R Sl BRRE P iwis %™ T Y e o =1 R l d = B . T.T0.1 L W ey e, e  _ _ m . awmaan an A =

Intellettuale.
Le immagini pregnanti create dallo scultore/pittore/fotografo Liu Bolin invitano a

39







42

by Francesca Tarocco

Zones of freedom?
Like the skyline of its cities, China’s artscape changes
very quickly. But when exactly did the expressive strat-
egies that dominate today’s contemporary Chinese art
scenes first emerge and what where their key character-
istics then and now?

The status of first experimental art exhibition in China is conventionally assigned to an ex-
hibition organized an September 27, 1979 by the “Stars Group” in a small park on the east
side of China National Art Museum. The initiators were artists Huang Rui and Ma Desheng
and the participants included the now famous curator Li Xianting and conceptual artist and
architect Al Weiwei, still active today, as well as the celebrated poets Bei Dao and Mang Ke.
It was a spontaneous action.

There were no sponsors and no sales. The works exhibited were chosen because of their
ariginality and involved na officially sanctioned judgment and no political propaganda. Un-
surprisingly, the show was banned on September 25. Perhaps ironically, this is only the fiest
of many shows thal provide background to one of the favourite western readings of the ex-
perimental Chinese art scene, one that sees visual artists engage in @ constant battle against
supposedly repressive authorities.

This is not to say that there exists no censorship or state intervention in matters artistic in
China,

And yet, things were then and still are much more complex.

A new period in the history of experimental art exhibitions started in the earfy 1990s, when the
shift from a critical collective movement to more individual experiments initially took place. The
latter are not limited to artistic form and medium, but are also concerned with modes of display
and presentation. Instead of pursuing social revelution and change, curators and artists have
become increasingly more interested In originating and maintaining structures that guarantee
regular exhibitions of experimental art, as well as reducing interference from the authorities.

Vedere con il corpo / Seeing with the Body

Backstape af

Liw Brorlin

Legtgia ol Fra' Giocomida,
Yerana, 2008

Between 1997 and 2002 the contemporary art scene developed differently in various parts
of China. In the capital, artists experimenting with cantemporary styles not supported by the
art academies were fairly isolated from political and economic power. This allowed them to
explore with relative freedom. In Shanghai and in Guangdong province, on the other hand, con-
tempaorary artists sought some form of commercial backing. Inland centres of contemporary
art, such as the art academy in Sichuan, always had close links with official art.

Isolation motivated many unofficial artists in Beijing to arganize loose and informal net-
works and to relocate lo areas away from the city centre. While Lhe first officially-en-
dorsed art biennale took place in Shonghai in 2000, Beijing had to wait until 2002 for
its first sizeable exhibition with official governmental approval. In the meantime, the link
between artisls and Lhe media strengthened. In 1997, for example, a Beijing graffiti artist
fearing arrest sought progressive art reporters ta support his claim that his was art and
not sabotage, which they did. And, today, graffiti, still a contested area in Chine and many
European countries, has been appropriated by twenty-something Chincse, while estab-
lished artists, including Liu Bolin, reference it in their work.

Because of the influence of very diverse forces, including an aver-heated art market com-
pounded with an under-resourced scene of non-commercially-oriented artistic production,
the accasional governmental intrusion, foreign intervention, political issues, critical and
philesophical arguments, and several local, regional and international art movements
and trends, China’s art communities are in a
constant Thus, the ever-growing, ever-chang-
ing, uftra modern Beijing keeps moving its
boundaries to allow its thriving art commu-
nity enough space to expand. And in recent
years, the metropolis has seen numerous art
villages emerge ond disappear, a constant
rise of communes, vast studio complexes, art
gallery districts, educational establishments
and museums. The impending destruction of
one such artistic community, Suojia Village on
the north-east side of Beijing, then home to some one hundred contemperary art studios
and galleries, was the occasion that inspired the birth of Liu Bolin's now famous series
Hiding in the City.

43

L F r . y¥ 5/ 75. 9. Y. Y r. .Y .’ »"rF msrr._" ...




B_,‘u'k‘;.l.\gr: ul L B|:;I|'iuI
Avera, Veropa, 2008

Using the eyes is by no means an act detached from the rest of the body.
Seeing and being “moved,” gesturing and making visual images, are mutually
implicated aesthetic - and sensual - practices.

Carrie J. Noland, 2004

Seeing with the Body

Hide and Seek, solo show at Boxart Gallery of Liu Bolin's warks (in Verona in 2008, ed.) is a
twa-part exhibition that focuses on two separate but connected bodies of work. The first one
originated in Beijing and reflects the artist’s experiences of his own social space, as well as his
preoccupation with the brutal, sometimes absurd, process of urbanization of contemporary
China, By contrast, the new set of works (un seen in 2008, ed.) is staged in Verono, one of
Italy’s most beautiful cités d'art, where Liu took up an artist’s residency with Boxart. Here,
the artisl explores laly's attitude towards its cultural heritage and the place of human and
arehitectural memory in the londscape,

Liu Bolin's chosen backgrounds, whether iconic monuments or ordinary
walls, architectures, road signs, political slogans, phone boxes, gre signi-
fiers. Their signified remains open. And it is precisely this openness that
allows the action of standing in front of them, “hiding” in them, to be read as
a gesture of dialogue between historical memory and personal experience.
The series of performance photography Hiding in the City is Liu Bolin's
best-known work.

By painstakingly painting his ewn and others’ bodies to seemingly fuse with
and disappear into a variety of ordinary urban Chinese spaces, objects, and
architectures, the artist explores the ways in which the places in which we
live shape our identities. Working across disciplines, in-
cluding poainting, photography, sculpture, and performance, Liu Bolin is
concerned with the interstices between freedom and control, expression
and sitence, the individual and the communal, presence and invisibility.
Digitally manipulated images have certainly become o widespread cul-
tural phenomenon in our media age, as ubiquitous as industrially man-
ufactured materials and objects. And yet, Liu Bolin's photography work,
reminiscent of Qiu Zhijie's Tatoo series (1994-2000) and of Zhang
Huan's Family Tree series (2000), are not the product of monipulation
of adigital image. Instead, they display a skilful use of painting together
with a sculptor’s sense of space and the human body within it.

Barn in 1973 in the northern province of Shandong, i Bolin trained at the prestigious Central
Academy of Fine Arts, a student of the renowned artist Sui Jianguo, who mentored him ot
the beginning of his carcer, Liu belongs to the generation that came of age in the early 1990s,
when China emerged from the rubble of the Cultural Revolution and was beginning to enjoy
rapid economic growth and relative political stabllity. At the same time, the refashioning of
society in a capitalist guise left many politically disenchanted and intelfectually confused.

The poignant images created by the sculptor/painter/photographer invite viewers to recon-

Vedere con il corpo / Seeing with the Body

H.]ll.'i"_.TJKI_r ol Liis Belin,
Arewn, Verona, JOOR

Backetape of Liu Balin,
Arend Arcovolo, Vierarnd,
2008

sider spaces and places that are strikingly familiar, no matter if from daily encounter with
them, or from exposure to cinema and television. The serial dimension of Liu Bolin’s actions
of camouflage - which are now not limited to disappearing into things, but also explore the
space around fellow humans - adds new meaning to previous actions and spaces. No matter
the circumstances, Liu Bolin's silent witnesses, their eyes shut, try to fit in.

What the viewer eventually finds in the camouflage-based works is an endless multiplica-
tion of constructed space and objects. Where is that billboard? When did | see that build-
ing? Liu's work seems to encourage reflection on the randomness, seamlessness and incorm-
mensurability of spaces in the Chinese cifiscapes,

The series that uses Dlympic billboards
os backdrops, with its cornical unmask-
ing of China’s inflated public image as
a modern successful nation, playfully
deals with the rocent politics of rep-
resentation underlying an image of Chi-
na's culture that conceals a pervasive
attempt at cultural homogeneity and
conformism,

It would be wrong to assume that Liu
Bolin's exposure of the fractures in Chi-
na's harmonized cultural discourse remains ultimately contained within the immediate ar-
tistic public sphere.

Rather, it reverberates critically in its political counterpart to the extent that it guestions its
discourse of institutional authority, one prafoundly indebted to the narrative of legitimation
of cullural and national identity which informs the myths of social consensus and collectivily.
The pathological burden of individuals is canfronted more directly as that of a culture caught
up in the contradictions of its own identity. Contemporary artists in China emplay a range of
media to explore the experience of living in a rapidly changing urban environment. Globali-
zation has brought them into contact with western contemporary art, and yet their concerns
remain unique to present-day China. "As the psychological and physical infrastructures af
China are demolished - writes Liu Bolin - new infrastructures are built. We do not know how
long the vestiges of the past will remain”. If art is to retain any significance at all in Liu Bolin's
universe of resistance, it is as the realm wherein one can articulate forms of communicative
agency, in which easy consensus neither can be presupposed, nor appears to be desirable.

Shanghai, 1Zth November Z008

45

_______________________________________________________________________________________________________ S -



Quando mimetizzarsi & una strategia / When Camouflage becomes a Strategy

di Liu Bolin

gli puo seppellire la maggior parte del proprio cor-
po nella sabbia, non solo per proteggere sé stesso,
ma anche per procurarsi il cibo. Molti altri animali,
come gechi e scarafaggi hanno imparato a mimetiz-
zarsi con I'ambiente esterno per affrontare il nemico
nella continua lotta tra vita e morte; la capacita di
nascondersi & spesso il fattore pit importante per la
sopravvivenza.

Gli esseri umani non sono animali perché non sanno proteggere se stessi.

Due cose sono emerse chiaramente durante gli ultimi tremila anni di storia umana: pri-
mo, la specie umana progredisce distruggendo I'ambiente circostante; secondo, lo svi-
luppo degli esseri umani & costellato di orribili sfruttamenti. Il prezzo di questa brillante
civilizzazione umana & che I'uomo dimentica quasi di essere un animale, dimentica di
avere degli istinti.

Gli esseri umani sembrano aver scordato di dover ancora pensare a come sopravvivere.
Mentre |'umanita si gode i frutti del proprio progresso, scava la propria tomba con la
sua ingordigia.

Nella societa umana non & sufficiente mimetizzarsi per sopravvivere. Il concetto di




Quando mimetizzarsi & una strategia / When Camouflage becomes a Strategy

Backstage di
Paolina Borghese Bonaparte,
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Colosseo n®], Roama, 2007
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Are human beings animals?

All chameleon species are able to change their skin colour,
Rattlesnake can bury most of the body in sand soil. Thus
they can not only protect themselves but also have bet-
ter access to food. There are many other animals, such as
geckos, beetles and so on, which have also learnt to so deal
with the environment and their enernies in the long fight of
life and death. In order to survive, hiding is often key.

Human beings are not animals. Because they do not know how to pro-
tect themselves.

The last three thousand years of human civilization seem to illustrate
that human beings develop in the destruction of their enviranment and
in the exploitation of others.

The cost of this brilliant human civilization is that humans forget they
are still animals, they forget their own instincts.

Human beings seem to have forgotten that they still need to think how
to survive. While mankind is enjoying its development, its own greed is
digging its grave. In human saciety, it is not cnough to hide in order to
make oneself safe. The human race is under threat. Rather than saying
that the human species plays a key role, it would be better to say that we are just killing
ourselves with our own hands.

What it means to be human today is complicated by economic development. What dis-
appears with death is the human body, but what is slowly weakened by rushed economic
development is the human spirit. Because thinking is the meaning of life, the latter death is
more terrible than the former. War in the first half of the last century and shifts in the global
economy in the second half have weakened our capacity to create meaning.

Quando mimetizzarsi & una strategia / When Camouflage becomes a Strategy
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But now, the plait behind the back, which had in the mean-
time become a trademark of contemporary artist, is mere-
ly the patent of hairdressers, and maybe be disparaged by
the majority of people with short hair. Long hair and plait
themselves are meaningless. Their meaning depends on the
outside environment. Human beings are born in society, and
our thinking is determined by tradition. Human beings are so
weak that their thinking is copied unconsciously by the next
generation.

Mental enthrallment is more terrible than physical disap-
pearance.

Sometimes | feel fortunate that | was not barn in the 1950s. People of that generation have
experienced everything, many experiences are common to the whole generation: first the
mass cult of Chairman Mao, then the Cultural Revolution, an unconventional education or
the lack of college education, the “iron rice bowl” and being laid-off, public housing and the
private ownership of houses, children going to school at their own expense and so on. The
strength of culture and tradition can influence an entire generation’s thinking.

Today the world views of different people’s are also different. Each person chooses his/her
own way in the process of contacting outside world. | choose to merge myself into the envi-
ronment. Rather than saying that | disappear in the environment, it would be better to say
that the environment has eaten me up and | cannot choose to be active or passive.

In a context that emphasizes cultural heritage, concealment is actually no place to hide.

Beijing, 2008
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Liu Bolin. Biografia / Biography

Photo Credit Luigi Renzi Verona, 2012

(particolare)
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Liu Bolin Liu Bolin
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and Galleries of Contemporary Art di San Pietroburgo. Ha preso parte come relatore nel 2013 ai TED di Los
Angeles. Oggi vive e lavora a Pechino.
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leries of Contemporary Art in St. Petersbourg. He took part to 2013 edition of the annual
TED global conversation in Los Angeles. He now lives and works in Beijing.
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Arizona State University Art
Museum, Tempe, USA
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Musée d'’Art Contemporain
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France
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2009
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China /

Today Art Museum, Beijing,
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Chicago Cultural Center,
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“PASSING BY CHINA",
Eli Klein Fine Art,
New York, USA
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“INTERNATIONAL ART
EXHIBITION",
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Beijing, China
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Exhibition, Ifa Contemporary
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Song Zhuang Art
Festival-2007 Chinese Visual
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China
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OF CHINESE AND CHILEAN
ARTISTS",

Nol Art Base, Beijing, China
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CHINESE CONTEMPORARY
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Seoul, Korea
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SCULPTURES EXHIBITION",
Beijing, China
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Chnzzhiou Museurn,
Shandorg, Chira /

Asia Contemporary Ari
Exhlbition Eores /

TREDSTAR. REDSTAR
RECATAR",

Conlermperary Art Exbibiicn
Red Star Gallery Dashanzi A
Fone Bailing China Man ling

TREFERENCE INSIDE AND
COUTEIDE,
Exhibitian Manling, Chira

DEMOLISH CHIMNAT,
Eeijing Contemporary Art
Exhibition 751 Factory,
Dashanzi Art Zone, Beijing,
China

“THE NEW BEIJING; THE
NEW STARTING POINT”,
Sculpture Exhibition for the
2008 Olympics, Jintai Gallery,
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Beijing, China
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Nascondersi nella citta / Hiding in the City

HIDING
INTHE CITY

I villaggie di Sugjia, Pechino, 2005
Suojia Village, Beijing, 2005
Courtesy Boxart, Verona
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Nascondersi nella citta / Hiding in the City

Barriera jersey, 2007 Tassista illegale, 2007
Road Block, 2007 Hegal Taxi Driver, 2007
Courtesy Boxart, Verona Courtesy Boxart, Verona
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Operai licenziati, 2006
Laid-Off Workers, 2006
Courtesy Boxart, Verona
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Nascondersi nella citta / Hiding in the City

Nido d'uccello, Pechino, 2009
Bird's Mest, Beijing, 2009
Courtesy Boxart, Verona
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Cina moderna, Pechino, 2006
Modern China, Beijing, 2006
Courtesy Boxart, Verona

Muro dei Nove Dragoni, Pechino, 2010
Nine-Dragon Screen, Beijing, 2010
Courtesy Boxart, Verona
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Nascondersi nella citta / Hiding in the City
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Piazza Tienanmen, Pechino, 2006
Tiananmen Square, Beijing, 2006
Courtesy Boxart, Verona
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Foto di famiglia, 2012
Family Photo, 2012
Courtesy Boxart, Verona
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Nascondersi nella citta / Hiding in the City

Porta rossa, Pechino, 2012
Red Door, Beijing, 2012
Courtesy Boxart, Verona
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Nascondersi nella citta / Hiding in the City

Rendere pubblico il bilancio Uniti per promucvere

dello stato, 2006 Feducazione, 2006
Making the Government Unity to Promote Education,
Budget Public, 2006 2006

Courtesy Boxart, Verona Courtesy Boxart, Verona
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Nascondersi in Italia / Hiding in Italy

Courtesy Boxart, Verona
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Nascondersi in Italia / Hiding in Italy

Courtesy Boxart, Verona

Courtesy Boxart, Verona
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Courtesy Boxart, Verona

Courtesy Boxart, Verona
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Figzza San Marco, Venezia, 20100
Courtesy Boxart, Verona
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Courtesy Boxart, Verona Courtesy Boxart, Verona
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Vil elei AMisteri, Pomped, 2002

Courtesy Boxart. Verona
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Faoling Borghese Bonaparte,
Galleria Borghese, Roma. 2012

Courtesy Boxart, Verona
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Courtesy Boxart, Verona

Courtesy Boxart, Verona
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Nascondersi in Italia / Hiding in Italy

Reggia di Caserta, 2017
Courtesy Boxart, Verona

Reggia di Caserta, 2017
Courtesy Boxart, Verona
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Teatra of Corte,
Reggia di Caserta. 2017
Courtesy Boxart, Verona
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Mascondarel nal rasta dal manda / Hiding inthe Rest of the Woarld

Davanti allo bandiera ressa,
2006

in Front of the Red Flog,
2006

Courtesy Boxart,

Verona




Bardiera americana, Bandiera dell Unione Europea,
2007 2008
American Flag, 2007 UE Flag. 2008
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Nascondersi nel resto del mondo / Hiding in the Rest of the World

Telephone Booth, London, 2008
Courtesy Boxart, Verona

Charing Cross, London, 2014
Courtesy Boxart, Verona
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Nascondersi nel resto del mondo / Hiding in the Rest of the World
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Courtesy Boxart, Verona Courtesy Boxart, Verona
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Nascondersi nel resto del mondo / Hiding in the Rest of the World

Safe Door, Paris, 2011
Courtesy Boxart, Verona
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Bangalore Garbage Disposal Station, 2014

Courtesy Boxart, Verona
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Nascondersi nel resto del mondo / Hiding in the Rest of the World

India Taxis, 2015
Courtesy Boxart, Verona
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Lifestyle. Food, 2014
Courtesy Boxart, Verona

19




Dissolversiin Italia / Fade in Italy

Innovation. Ferrari Enzo, 2014
Courtesy Boxart, Verona

Competition. Ferrari F1, 2014
Courtesy Boxart, Verona
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Tradition. Winery, 2014
Courtesy Boxart, Verona
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Dissolversiin Italia / Fade in Italy

Cufture, Public Library, 2014
Courtesy Boxart, Verona
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Design. Fashion. 2014

Design, Moda,




Collaborazioni / Cooperations
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Angela Missoni, 201
Courtesy Boxart, Verona




anil Fier Poela Ricoioli for Valenting, 20711

Courtesy Boxart, Vercna
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Lic Balir
per Annie Leibovlts,

Islendn 2, Mone sy Al

1017

Courtesy Boxart,

Veroma




Collaborazioni / Cooperations

Jean-Paul Gaultier, 201
Courtesy Boxart, Verona

Camouflage (Valentino), 2013
Courtesy Boxart, Verona
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Jr per Liu Bolin, La Piramide, Museo del Louvre, Parigi, 2016
Jr for Liu Bolin, La Pyramide, Musée du Louvre, Paris, 2016
Courtesy Boxart, Verona
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Jr attraverso gli occhi di Liu Bolin, 2012
Jr through the Eye of Liu Bolin, 2012
Courtesy Boxart, Verona
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Magazines, Rome, 2012
Courtesy Boxart, Verona
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Scaffali / Shelves
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Soft Drinks, 2013

Green Food, 201
Courtesy Boxart, Verona

Courtesy Boxart, Verona
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I Balfooh= Mo 1, 2012 Courtesy Boxart, Verona
Courtesy Boxart, Vercna
I 144 145

=1l TRl = N P (s R | T = el N B T B =l Wl [




B e e = i e e e e bl
, I I
| | |
, I I
| | |
, I I
| | |
, I I
B B2 dda AN 3 "
| | - |
, I I
| | |
, I I
| | |
, I I
| | |
, | ’ |
| | ¥ |
, | - i |
| | |
, | - |
| | |
, I % ] I
| | ‘*—m Hv _ ol |
, | .I-.b._\. o |
| | | I |
, I o I
| | - |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | | Em
, I I
| | ol
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I m I
W | o | 1/
| | £ |
B Rz .
B 3 s g "
[

| I = M_m I
, I L7 I
| | W W W |
, I b = I
| I = un.m I
, | 3 [=] |
| i A WC i
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
o |/
| | [
, I I E
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, | .b 4 |
| | - |
, I 3 I
| | . A 4 |
, | ! Turén R —
| | I E=
, | ] |
| 1 - 1
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, | | ==
, 1 | =
, | | =
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | |
, I I
| | O |
, | =+ |
| I - I
, I I
| | |
, I I
| | |
, I I
| | |
-l e e g kil d e il h =il mdh el d ek e el P m Y — — — — — — — — — — ——— e — — 4




Migranti / Migrants

Blu Europa, 2015
Blue Europe, 2015
Courtesy Boxart, Verona
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! Future, 2015
| Future, 2015
| Courtesy Boxart, Verona




Migranti / Migrants
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Migrants, 2015
Courtesy Boxart, Verona

152 153

ol " P A . A ST IR EI&SST A "M oo 0 BE R Sl BRRE P iwis %™ T 1T e ed =1 10 1 l o = ... ~n . -  _ _m . o aae an L o pmaas s rF v . 95/ . 7. 7 Y. Y r. .Y . rF W Y_" | . TNy T



Migranti / Migrants

The Hope, 2015
Courtesy Boxart, Verona

Courtesy Boxart, Verona

154 155

L F rF . y¥ 5/ 75. 97 . Y. Y r. . .Yy.»rFr w1 | ...



I gioemo deffo memoria, 2015

Memory Day. 2075
Courtesy Boxart, Verona
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